
 

 

Nature’s Voice: An investigation of a dynamical system - the weather - through 

drawing. 
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Details of drawings created. 

Walking and the drawn line are the starting point of my artistic process, which I have 

modelled on the working methodology of the 19th century Romantic landscape artists. They 

are initially used as an exploration and research method that help me immerse myself 

thoroughly in my chosen landscapes: a grotty ‘edgeland’ at the top of Langstone Harbour 

near Havant, bordered by the A27 and a sewage works; and my back garden, surrounded by 

the urban sprawl of suburbia. Walking is a current area of inter-disciplinary research which I 

use as a catalyst for developing my work as well as a personal existential moment. For me it 

is not just about the regularity with which I walk, but the quality of the time and contact 

that I achieve through drawing, photography, observation and being in the landscape whilst 

there. 



 

 

 

Broadmarsh Nature Reserve, Langstone Harbour, Havant.  

Regular walks and time spent in my ‘edgeland’ and garden open up ideas for research 

regarding the recurring, individual enquiry into the meaning of life, death and God, and new 

questions to be considered, such as:  

How fake is the landscape in which I grew up?  

Who will survive longer, human or rubbish?  

Is the landscape still beautiful when it is full of rubbish and pollution? 

As the Romantics did before me, I repeatedly immerse myself in these small areas. I am 

looking for the sublime as I walk, within an ordinary everyday moment of my life. I am taking 

time to observe and record my surroundings, space to feel the awe and wonder that the 

expanse of sea and sky stirs in me. I realise my insignificance in the vastness of Nature, I feel 

myself as dust and ashes, the inconsequence and nothingness of my life, as I become one 

with the sea. I recognise and understand that I am a tiny part of something much larger than 

myself, a moment of transcendence and connection. Time slows and the ordinary becomes 

extraordinary, my overlooked ‘edgeland’ becomes a ‘universe in a grain of sand’.  



 

 

 

Week 20: 22nd – 29th September 2015. Apple Tree Universe, My Back Garden (Photoshop) 

These sublime moments of transcendence that I experience are edged with the fear of 

Nature’s power, but they are now forcefully joined with the visible fear of encroaching 

rubbish and pollution, generated by the consumer-driven society in which we live; the 

rubbish creeping ever deeper into the very fabric of the planet on which we depend for our 

survival. As I watch and record the changing environment, I am contemplating the 

contemporary sublime and how I might illustrate the changing face of our world. I work in 

an improvisational and collaborative way with my surroundings, exploring what landscape 

art can be. Landscape has ceased to be an obvious genre for my work but has become the 

medium with which I work. However, within this article I am going to concentrate on a 

series of work that I have called Nature’s Voice. 

The work begins with ‘en plein air’ sketches, following the traditional idea of drawing from 

the natural world to develop the technique of ‘seeing’ which, in turn, promotes a deeper 

knowledge of the subject. Each work is made over seven days and is achieved by staging a 

creative act which is the construction of a simple pendulum: a string with a pen attached, 

tied to the branch of an apple tree above a piece of paper held to the ground. The weather 

provides the force required to move the pendulum, which proceeds to explore and leave 

traces on the surface area of the paper, made accessible by the string. The tree, the 

pendulum and the weather create a performance as the pen dances and strikes graceful 



 

 

arcs of ink trailing an abundance of intriguing marks, a multi-sensory work of art in itself. 

The pen investigates and records time and space, creating a visual narrative of the week. 

This also facilitates the weather’s ability to produce abstract expressionistic marks, by 

allowing the elements and the tree to make marks that can be recorded on paper. These 

marks also have an indexical link to the particular apple tree and that week’s weather.  

 

Week 8: 30th June – 7th July 2015, Apple Tree, My Back Garden (drawing)  



 

 

 

Week 33: 22nd – 29th December 2015, Storm Eva, Apple Tree, My Back Garden (drawing)  

The resulting topographical drawings consist of intricate layers of black chaotic marks and 

pools of ink. Also collected are the serendipitous marks left by falling leaves, passing 

animals, birds and insects. The marks produced are in direct response to ephemeral 

workings of natural forces in my garden at that particular moment in time, making them 

visible. Unseen Nature becomes a physical, perceptible presence, registered on paper which 

in turn becomes a recognisable object, a drawing, to the world of art. I am facilitating 

Nature’s chance of authorship, by enabling the visible narrative of her ‘voice’ or perhaps her 

written sign system to be recorded and later deciphered. Stacey Levy suggests that “This is 

art’s real power - to give new ways of telling the story of nature” (2008, p75).  

  



 

 

  
Freezing temperatures: 7th March 2016  Rain and hail: 2nd June 2016 

By undertaking this shared participatory activity, with my apple tree and the weather, I am 

promoting a deeper understanding of my subject: the landscape. The drawings are 

documenting seemingly random patterns that might gradually change over time, creating a 

potential new strand of research designed to observe and record the weather, in an 

alternative way. The intention is to catch small incremental changes that might otherwise be 

overlooked, within the layers of marks produced. These drawings will be a source of 

information for future generations, stored within the seemingly random patterns. Chaos 

theory suggests that systems such as the weather, which produces these drawings, might 

not be as chaotic as first thought. Meteorologists have found meaning within weather 

patterns, so in the future they could perhaps locate patterns moving through these works 

and decode them.  

It is interesting to note at this point, that some 500 paintings dating from 1500 to 2000 have 

been analysed by Dr Christos Zerefos, a professor of atmospheric physics at the Academy of 

Athens in Greece, to ascertain the aerosol levels in the atmosphere at the time of painting. 

By examining the red/green ratio painted in the horizon of the sunsets of artists such as 

Turner, his team has been able to compare aerosol levels, produced by man-made pollution 

and natural volcanic emissions in the atmosphere with other date collected such as ice 

cores. Ultimately providing an alternative way of collecting environmental data from places 

and eras when such practices where not undertaken (Perry, 2014). Therefore the intention 

that this growing body of work will record the phenomena of Global Warming, naturally 



 

 

revealing the changes in the seasons over the years and provide useful data embedded 

within the collected marks, might come to pass in years to come.  

 

Week 61: 5th – 11th July 2016, Apple Tree, Reflection on Drawing (Photograph) 

In summary, the drawings are exploring the use of a dynamical system - the weather - to 

drive a pendulum, to create an original drawn topography. The resulting creation is a hybrid 

work that spans disciplines: art, as a drawing is produced; physics, as a pendulum is used; 

meteorology, as the weather provides the driving force; and ecology, as the ultimate goal is 

to record the progress of environmental change.  
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